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CEREMONY OF THE VOID is a new large-scale performance commission 
by ZOE WILLIAMS (b.1983). During a voluptuous banquet, Williams 
invites visitors to experience her fantastical immersive landscape involving 
artist-made delicacies, musicians, performers, video projections, costumes and 
ceramic sculptures.

The players move around the space in latex costumes, designed by H Y D R A, 
feed each other and drink light yellow liquor from a central ceramic fountain, 
made by the artist and Rochester Square. Part tableaux vivant, the perform-
ance teeters on the edge of the grotesque to explore notions of collective con-
sumption, power exchange, pleasure, gluttony and ritualised behaviour.
 
Serenaded by a semi-improvised score from musicians Viki Steri (Cello), Dario 
Papavassiliou (Santur) and Patchfinder (Electronics), the performers indulge 
in a carnivalesque scene that is overtly sexual. Williams’ disorientating and 
allegorical scene is enacted over an hour and a half to reach the intoxicated 
frenzy of an indulgent party, during which the visitor is invited to share in the 
revelry.
 
Musicians: Patchfinder, Viki Steiri, Dario Papavassiliou. 
Performers: Mensah A. Bonsu, Freya Field-Donovan, Pegah Tahmasebi, Susu 
Laroche, Deniz Unal, Nadja Voorham, Tenko Nakajima Glenewinkel, Sarah 
Hartnett, Cicely Travers.

Thanks to in-kind supporters of the performance Ceremony of the Void: 
perfume provided by Nishane, Istanbul; costumes by H Y D R A Sartorial 
Latex; ceramic works produced by Rochester Square; and Suze Saveur 
d’Autrefois liqueur provided by Pernod-Ricard.

Thanks to DRAF Galleries Circle and Arts Council England for supporting 
performance at DRAF. 





ARTIST’S NOTES

The title Ceremony of The Void, is taken from a Medieval term for a banquet: 
prior to the invention of dessert, guests would stand and drink sweet wine and 
spices after a meal whilst the table was ‘voided’.  

With this image of consuming in mind, I would like to present a vignette: the 
Ancient Greek festival Thesmophoria, restricted to women. During the festival, 
the secret rites included throwing genitalia-shaped breads, piglets and other 
fertility objects into a pit of snakes. Sometime later, the decomposing remains 
were retrieved by the women, and placed upon altars alongside cakes in the 
shape of snakes and phalluses.

The women performers of Ceremony of the Void are all from my extended 
network of friends, and each of their ideas have fed into the piece through 
shared dialogues, extended or short. In this sense, the piece has been made in 
collaboration with the performers, the musicians and H Y D R A, who made 
the costumes. My role has been to create a setting in which our individual 
and collective agencies can negotiate, relinquish and play with power. I 
wanted there to be a sense of deliberation and of the giving over of control – 
generosity, community and shared dialogues have made this work possible. 

Thanks to all who have made this possible including Dario for baking of the 
votive breads, Jessie for glazing help, Amy Gwatkin for filming the yellow 
liquids, New Noveta and Rochester Square as well as DRAF and many others. 



THE PALIMPSEST

You must have dropped off on top of the covers
after only a couple of brief throes, for when I
found you in the morning you were just treading
up toward consciousness—still in the costume of your obsession.
Under a latex body suit—rubber corsets.
Then chalk and crayon hieroglyphs to the flesh.
These showed, on the front of the thigh, marks of claws and bits of
leopard fur; and at the back
uneven horizontal stripes in red.
How different if we had found you in a whipping orgy for real.
How different if some biography had told as a true fact
how puckered, long-healed, horizontal scars
were found in that place by the impassive coroner—
the biographer mentioning, what were really unspeakable,
some corresponding documents: your life in the family, your school.
In fact the scars don’t answer to the wounds.
You surface, hence, in the narrow warmth of meaning,
being peeled and washed on the coverlet where found.

A Poem is Being Written (1974) by Eve Kosofsky Sdegwick 



ABOUT 

H Y D R A is a forward-thinking independent label and art practice exploring 
the value of sustainability, craft and longevity in a post-digital future. It was 
founded and is led by London-based Creative Director, Designer and Fashion 
Activist, Anna Gloria Flores.

DARIO PAPAVASSILIOU is a physicist and multi-instrumentalist whose 
interest focuses on the musical traditions and instruments of Greece, Turkey 
and the former Ottoman Empire, in particular the santur, oud and other string 
instruments. He regularly performs in both traditional and experimental/
improvisation ensembles.

PATCHFINDER is a sound artist, electronic musician and sound designer 
for exhibited works based in London. Recent work spans styles from massage-
techno to opera.

VIKI STEIRI is a London-based composer, cellist and pianist specialising in 
experimental and improvised music. She is a member of the band Ectopia 
(ectopia.eu), who recently released an album with Wysing Polyphonic. She 
often collaborates with visual artists including Marvin Gaye Chetwynd and 
Shezad Dawood.

ZOE WILLIAMS (b. 1983, Salisbury, UK) lives and works in London. Selected 
solo-exhibitions include Opening Times, online artwork commission, 2017; 
Châteaux Double Wide series (Chamber Aide), Pel, Galerie Antoine Levi, 
Paris, 2015; Movements in Love, Galerie Antoine Levi, Paris, 2014; and You 
Consume Me, Kunstforeningen GL STRAND, Copenhagen, 2014. Selected 
group exhibitions include Sex Living – New Noveta residency fundraiser, 
London, 2016; Centers of Indetermination, SixtyEight Art Institute, 
Copenhagen, 2016; Skins, Ellis King, Dublin, 2016; Tender Touches, Austrian 
Cultural Forum, London, 2016; Paris Internationale 2016; Chateaux Double 
Wide Pop up bar, for solo exhibition by Urara Tsuchiya, Union Pacific, 
London, 2016; H Y P E R C O N N E C T E D, MMOMA, part of 5th Moscow 
International Biennale of Young Artists, 2016. Williams is represented by 
Galerie Antoine Levi, Paris. 



DRAF

DRAF (David Roberts Art Foundation) is an independent, non-profit 
organisation for contemporary art. Since it was founded in 2007, DRAF has 
welcomed over 100,000 visitors to international programmes including 
exhibitions, commissions, performances and discussions. To date, DRAF 
has partnered with over 100 museums, institutions, and not for profit 
organisations and collaborated with over 1,000 artists.

DRAF moved from its original premises in Fitzrovia in 2012 to its current 
space at Symes Mews, 37 Camden High Street, Mornington Crescent, London 
NW1 7JE. In 2015, DRAF Studio opened as a dedicated space for live projects.

The David Roberts Art Foundation Limited is a registered charity in England 
and Wales (No.1119738). It is proudly supported by the Edinburgh House 
Estates group of companies.

For more information about DRAF see www.davidrobertsartfoundation.com
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Symes Mews
London, NW1 7JE
info@davidrobertsartfoundation.com
+44 (0) 207 383 3004
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OPENING TIMES

Thurs–Sat, 12–6 pm
Tues–Weds by appointment

Frieze week extended opening times:
2–7 October 
Mon–Sat, 12–6pm

FREE ADMISSION


